


BAD REUGION is a band, thatinis existance of
elght years and counting, has confributed fo the

underground/punk scene a number of racordings

both valuable to collectors and inspiring to fans of
the genre. The self-titled seven inch E.P, has been out
of print for many years, and many consider the

album - y WA a definltive

statement of the insightfullnteligence, hidden amidst
a colective mediated Image _t'.»c:;'ﬂ'a};f’iI of punks as

uneducated, brainless anarchists. Through many
years and many line-up changes, tthe current band
consists of three membais from the first sihgle, namely
singer Greg Graffin, guitarist Brett Gurewliz, and bass

player Jay Bentley. Peter Finestona from the "How
Could Hell...” era, and Greg Hefson, full time Circle

Jerk, are also present and have been fof many years.

The new album, Suffer was released recentiy on Epi-
taph Records and s a fine example of Bad Religlon,

and shows ence agaln that old punks don't neces-
sarlly die, they Just get clder. If you don't belleve me,
buy the album, and decide for yourself, That's the
way they would want it. Graffin and Benliey were
Intendewed by Ken shortly before their tour-ending
showin S.F. on October 2, 1988, All photo credits got
to Ms. Mouse, unless otherwise noted.

MRR: Last fime we talked, you spoke of a lulure
album and tour plans, Both goals allalned, how do
you feet about them?

GG: Didn't we tell you we'd do it?

MRR: | had my doubts.

GG: Well what do you think of the record?

MRR: My opinion doesn'l count, I'm too blasedl|

JB: So.cre we, but everything worked out. The only
thing was that the album came out during the tour
and people didn’tknow any of the new songs. It was
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kinda like playing In LA, trylng out new songs for
peoplethathave knownycuforelightysars, andyou
go “This Is a new cne” and people kinda stand there
ard say "OK., lefs see what these ossholes are
gonna do now.”

MRR: How are things as a live-pelce?

GG: | was amazed at how much more powaerful it
soundswiththe second gultar, llikeltalotbetter, You
can really tell the difference.

JB: It works a lot better.

GG:This way when Brett screws up you don't notice
it as much, (laughs)

MRR: Were there any places around the couniry that
you found Insplralional?

JB: Uincoln, Nebraska

GG: | wouldn't say insplrational...

JB: It was fun just being out there. Eight times out of
ten I'd be sitting on a curb somewhere with Greg or
Pete and say “What the fuck are we doing hare?”,
but the other two times I'd say “This s fucken great!®.
Whether it was the club, someone cool we met ina
bar, diving through a part of the country we've
never seen before or whatever, averything seemed
to work out, That was good, that was the inspiration.
mflfd? Would you slill consider Bad Rellglon a punk

GG: Sura.

JB: I wasin the tattoo shop
(next to the Stone) and a

guy says "What kind of music

basically, “Punk” and the

punk music, are you a punk?” and | said “Yeah, |

don't hava a mohawk.“This guys In the navy, right.

and | said * Fuck man. I'm 24 years old. | had a

mohawk when | was 16 and | don’t need that shit

anymore.” For awhlle IHwas funny and amusing and

It had great shock-value.. It scared the shit out of my
rents, relatives and everyone | knew. It got me

dcked out of school, so | guess at the time it served

a pumpose, Now thera's no purpase, but the music...

GG: (with fake English accent) PUNKS NOT DEAD, OH

NOI Jaughter)

GG: 1I'd hasitate to call It punk just because so many

pacple have negative opinlons of punk musicand it

automatically eiminates a lot of what's possible,

JB: If paople have a negative opinion of It because

of the punk label then that’s thelr problem, P

GG:That's thelr problem. o1

JB: if somecne was to label us they would have tosay

that wa were a punk band In 81" and....we'restil o,

punk band In 88' (laughs) ydrh: i

GG: That term doesn’t seem to apply to

anymore.,

MRR: Tell me aboul the lyrics on the albu

G6: Aren't they like the old ones i

MRR: In some ways... -

GG:They're a bit more sophisticat
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J8: When | got the lyric sheeat, | didn't know what they
were saying and | sald to Greg that we should print
up a little dictionary to go with the lyric sheat.

GG: | agumed that people istening would be able
to look up any words they didn't understand them-
selves. Whan Brett hands me asong.| have to look up
some words myself, and | know he just got them from
some book he was readingl (more laughs)

MRR: So Brelt wrltes all the words?

GG: He writes half and | write half.

MRR: Is the message sllll Important fo you?

JB: Sure.

GG: It's the same message, we're just taking It to a
higher level of analysls. It's ne lenger soclety ond
Amaerica=It's still some of that=It's more like man-
kind and the species level. An Inherent evil not just
fixed In Amercan soclety.

JB: It doesn’t exlst only at Orange Jullus,

GG: That's dght. I's not just the Valley.

MRR: Your answers lo lhese problems of “Inherent
evil" would be...

JB: There are no answers, We justsay “look® and then
decide for yourself, If you think you want to do
someathing about it because you want it to be differ-
ent, then dosomething. If you think that everything is
fine, then leave It the way It is.

GG: It youglve answers you're preaching.

JB: | don’twant to be a preachearl|

GG: | feal, personally, that every human belng has
thesame abillity as| do, to reason things out, and they
should be able to come up with thelr own Ideas and
answers. Thal's part of the litile bit of beauty that's
left in mankind, the fact that they can reason things

out,

MRR: What Is your opinion ofthe major label's Interest
In punk bands and dislliusion within the scene lo-
wards bands who compromise sound lor dollars?
JB: That's a personal band declsion, ya know, the
don’t have fo change, They don't have to say, "Well
we‘re not gonna get signed” and change. If they
want tochange to make money, then they'llchange
and gel money, but not if they have something
viable to say.

GG: | think they usually change before they get
signed.,

JB: They make a consclous declsion, They say “Well,
wa're golng nowhere with this, so we’ll go best, get

intosomething else.” They look atwhatis happening
now. The blggest ‘thing” right now Is the glam-rock
scene.

GE: Howmany punk bands have shifted over ta that
sound and are still hot? I don't think the big labels are
Interested In any old sound, there are siill no punk
bands on major labels,

J8: So..you've got a bunch of bands that at cne
fimewere dolng somathing that you knew, and all of
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@ sudden you don’t know em, and they‘re some-
where else, dolng something eke, different hair and
all that, MRR: Would you say Bad Religlon s an)|
Inceruptible band?

JB: We're not inncoruptible by any means. If soma-
one came up tome and said “Lock, we'll give yo
100,000 dollars for your next album®, as keng as we
could do what we wanted on that album, hay.
grect. But if thay sald “We'll give you X ameunt of
dellars butyou kinda Eom cmngra yourseund a bit,
we’ve got these chick back-up singers and this guy
who will play horns® then it's no deal.

GG Itwould have to be more than 100,000 dollars to
sway me,

JB: It would have to be a substantlal amount of
meney because right now (Independent) we can
have our cake and eat it too, so why change?
MRR: It might be wordh It I you could gel wider
distriibution.

J8: That's the thing. The only reason to signwould be
distribution or tour support.

GG: There are a lot of constraints, I'm not willing to
saciifice my other life for Bad Religion and it would
take a hell of a lot more than money for me to glve
that up.The thing about Bad Religion ks thatwa're a
bunch of guys that gat together when we can, and
we do miisic on our own tarms. If we got signed to a
major label, they would expectalotof usasaband,
like extensive touring or two albums a year and
fimewise, we can't afford to do that.

MRR: Will you be golng back to schoal?

&G: I'm in graduate school now and | was in gradu-
ate school all last year, School starts for me tom-
morow, that's why the tour ends tonight.

JB: I'll be golng back to work at Orange Jullus!l Stop
on I:Fy and I'll fix you up with an extra large, with an

egg

MRR: What's next for Bad Religion?

iﬂ: Grolng home and going to sleep for a couple of
ays

GG: Never seeing any moneyl

JB: And naver seeing anybody In the band until our

next show, We'll let you know. One day the phone

will ring and It will be somebody from the band and

he'llsay this and this and this and we allmeet up and

It starts over agein...




INTERVIEWS

Part 2-Mr Breft

Interview by Tim
MRR: You've been in Bad Religionfor how
many years now?
B: We started the band in 1980, so | guess
ou could say 8 years, but there was a
period of about 3-4 years where | wasn't
in the band. | was one of the original 4
embers and we put out a few records,
and then | developed a serious dru?
problem, became a junkie, drug addict,
alcoholic, and kind of dropped out of
everything. The band contfinued playing
shows, got Greg Hetson of the Circle
erks to play, and kept the band name
alive by playing once in a while on the
est coast and a few times elsewhere.
hen about a year ago, actually here at
iiman Street, was my first show back
ith the band., before the album Suffer,
And then wesaid. "Hey., thisis fun againl”
hat happened was, about 20 months
ago. | got clean and haven’t taken an
drugs or alcohol since then. We're all
riends again and things are turni
around. In spirit though. | guess I've al-
ays been a member of the band.
MRR: What are are you involved with
Inow, besides the band?
B: What | do for a living Is produce
ecords, mostly underground music,
and | also engineer recordings in a :
studio, and also have a small record
abel called Epitaph Records.
MRR: One of the things that | found
really retreshln? and exciting about
he new album is that on one hand the
imusic is justvery baslc classic and class
oCu:rl.'l:srdcdt:e. w:;!r::h Is a pleasure
ear e days with everybody
off into other realms, and ?ﬁm the?;‘ﬂcngs
are still really rebellious and still mou%m-
proveking and you need a big vocabu-
lary to understand them....
B: ...I'm a walking thesaurus.
MRR: ...and I'm really curious as to what
akes you still feel that way? When most
of the older bands putl out records now,
lyrically they don't mean anything any-
more, whereas this one, Suffer, really skaps
ou, and Iit's right back to basics,
B: As far as the rebelliousness In the Iyrics,
I think the malin thing is to be honest. and
| think there's a side of me that’s sfill
angry. Maybe some day lwon'tbeangry
anymore,and | fry not to actangry allthe
ime in my daily life, but the music and
yricsand creative aspectofwriting
and making arecord Is a good outlet for
hat. As | was saying before, there was a
period of time where | experienced a
greatdeal ofadversityinmy life because
Iwas addicted tod and alcoholand
suffered a lot of pain and humiliation,
and because of that | had a lot of expe-
iences to draw upon. It was almost like
olng our first record again.
MRR: It feels like that a lot.
B: I'm older now. 26, and when | was
ting the songs... Actudlly. lwant to say
here that Greg Graffin s my co-song-
iter and he's really good. | don’t want
it fo seem like I'm taking foo much credit

for the records because | think it's an
equal, 50/50 share. He writes half the
music, and the songs he writes, he writes
the words for. The songs | write, | write the
words for. And everyone in the band
confributes their ideas for the music as
well when we present them to the band.
But, | think the atfitude and approachin
all the lyrics on the new record is similar to
How Could Hell Be Any Worse, which was
the last thing that we did that | collabo-
rated on. But there’s been some devel-
opment in the use of metaphor and the
way of stating things more in the form of
a question. | try to do that rather than
giving some kind of answer, and Greg
does the same thing. such as on songs
like "How Much Is Enough?” If you're
intelligent and you read it, It's saying
something very obvious, but we're say-
ing it in the form of a question. We don’t
end with an answer. There's a song on
thelr called “When?”. We try not to re-
solve the questions, though we might try
E?\sneckhe answers into
e

verses
some- where
cuz we re- ally do have
a definite point of view. Maybe if we ask
the question in the right way, then the
answer will become apparent, whereas
on the first record it was a litle more in
our face. But the passion and feeling,
e honesty, Is still there to the same
degree, and | think It comes across.
MRR: It's encouraging people to think for
themselves, to not let themselves be
pushed around, to chclllen%e reality,
B: | think punk rock should be challeng-
ing. To say Punk Rock nowadays. | don't
evenknowwhatthatmeans. ltfcanmean
so many different things, but It should be
challenging and shouldn’t be too com-
fortable. | hear a lot of new bands and
our music Is almost easy-listening com-
paredtothem. Andisay, "god, whatare
we doing? We're a bunch of old men or
something.” But | think where our music is
challenginglsinthe emotions. itstill makes
you feel something and makes you think
something. hopefully. The only{thi Ihave
to#:dge by is myself, and I'm pleased
with the new record. When | tum it up |
feellike I'm 16 In. Not that I'm an.old
man—26 isn't old—and in fact | think |
have the emotional developmaeant of a

14-year old. What happened was that
when | was 14 | started drinking and tak-
ing drugs ona daily basis, using it real ad-
dictively. |don’tthink you cangrow emo-
tionally when you do that cuz you're
shutting out your feelings, and any type
ofcoping mechanism youmight need to
deal with adversity. Pain and sorow and
suffering are the things that you must go
through to experience growth. |anesthe-
tized myself from feeling anything like
that from the time | was 14, so now |'ve
been sober for about a year-and-a-half
and am about 15 1/2 emotionally. In
termsoflife experienceandintellect,l've
probably read more books than the
average person who's 26, but | feel
emotionally like a kid still.

MRR: What made you pull yourself out of .

our slide?

: | overdosed several times and | gave
myself brain seizures, uc‘nd finally | just
ended up in the hospital and thought |
was going to die. Atone point in my life |
thought, "Well yeah, this is how |'m going
todie” because ljustcan’t stop. lused to
try to stop every day. but | couldn’t stop
so | decided | was just going to die that
way. Then one day | did almost die and
had a moment where | saw | redlly didn’t
want to die and that I'd do just anything

| had to do to stop. And | did.

MRR: Do youfeel like talking abouthow

ou did that?
:I'mnot really supposed to talk about

it,
MRR: But it's a program of some type?

B: Right, a 12-step program and | go to
it every day and I'm sure everyone
knows what it is anquré

MRR: Is there any religious aspect to

Bgeﬂing clean?
: lwas an atheist my whole life. Maybe
there was a period for awhile wherelwas
agnostic (laughter), but | just used fo
read alot of Nietzsche and wasreally into
atheism and a card-canying member of
the Group for the Advancement of Athe-
ism. | was really into it, you know? | was
really bitter, and | think that was part of
my drug addiction—the hopelessness
and meaninglessnessof the universe, etc.
There's nothing inside me, and instead of
having a soul that | was a shell, which |
filled up with drugs. | won't say that now
I'm a spiritual giant or anything. but I'm
frying tq come to terms with some sort of
spirituality. lwas not “borm again®; I'mnot
at kind of person and never could be.
I'm too much of a sceptic. But | think the
reason that | reverted to militant atheism
at a certain point was because at a
younger age | was Just such a seeker. |
read all the books a teenager reads.
“Siddharta®, Spinoza, Immanuel Kant,
Schopenhauer, seeking for everything
and everything seemed unsafisfactory,
so | finally sald “Fuck i, it's all bullshit, it's
an empty universe, it's a Godless uni-
verse, It came from nothing, it's going
nowhere, everymln? is devold of mean-
tﬁﬁ‘ And | just went over the deep end
drugs and | just became this deter-
mist, Into materialism, everything s just
face value, the universe Is a machine.
Now, It is different forme. lcan’t putit into
words, but now I'm reading the teach-




to look for. | guess I'm just as confused as
| ever was (laughter). but the only differ-
ence Is that now | don’t have any drugs
in my system so I'm not such an asshole.
That's the major difference In my life: |
never redlly was anasshole, it's just all the
drugs made me into one. Now, I'm basl-
cally saying that | hope there’'s a God,

but maybe there isn't a God. but even if

God knows everything in the universe
about everything, so | couldn’t possibl
understand it cuz then lwould be it. So all
| have to do s think, *“Well, | den’thave to
know that then, then | can be happy.”
But | want to know it. If there’s somethin
toknowor not,so lgo around and arou

It's all bullshit, it's all just about being
comfortable within your own skin, That's
what I'm trying to learn how to do. And
getting back to Punk Rock (la ter).
some of these I[deas are expressed in our
songs, or In the ones |'ve written on the
new record, and it's basically a vent for
all these feelings. See, a lot of my

you're sayl
dldn't feel in any kind of hunnonr?

you
with
reality, which had nothing to with
your malerial upbringin
B: Right, there was some dnd ofdischcrd
that came from within me, something
that said “"Why Is the world like this?”,
“Why am | here?”... | know this sounds

*, “Should | Just kil rnyself and
make a statement?”. So a lot of the stuff
stems from that. In the song “Suffer” it
says, “Can'’tyousee thelr lives are just like

ours?/ An unturned stone, an undiscov-
ered door/ Leading to the gift of hope
renewed/ Eternity for you". t came
from Thomas Wolfe's “Look Homeward
Angel.” It's like there's something and |
¢ t. It's under some stone
I'm gonna look, There's
ome door somewhere, and if | open It
and look in that door, then I'll know!
Maybe it never will happen, but that's
the hope, that's what it's all about. At
one pointlinmy life |had givenup onthat
hope, | had sald, *No, it's all bullshit, thisis
like mentalmasturbation, therelsnohope,
it's a cold universe just like a clock, mov-
ng because It Is and for nothing else.” |
ldon’t think that anymore.
MRR: One can be spiritual without being
eliglous, right?
B: xﬂcﬂv I"m not religlous. The name of
my band is Bad Religlon. Religion Is this
belief systemn, this dogma which there-
fore shuts man off from spirituality be-
ause It causes schisms and separatism,

“If I'm right, how can you be right? This is
the book that's right. You have to read
this book.” That's bad. Look, there’s a
material world and a spiritual world. The
spiritualworld. I'mnotsayingit'sinheaven,
but it's between your ears. It's at that
level below thought, an intuitive level
wherte If you can just sit there and be
quietforasecond... And those two worlds
are almost always out of sync with each
other: | don't feel that my spiritual world
and my material world are in harmony.
They're In strife. They're saying, "I want
there to be a meaning. | want to be
here...”, ... they're just not in sync, and
that's the point, to get them in sync and
thenycucan feel comfortable. There'sa
big difference betwen spirituality and
religion. Persanally, | think religion is bo-
gus. A Christian or a Jew, they're happy
because all the questions have beenan-
swered for them. | tried
thatshit and |

said.

Ok, I'll pre-
tend | be- lileve this”,
but | don’t believe that. It's not good
enough. So, now |'m reading “The Book
OnThe Taboo On Knowing Who You Are”
by Alan wmts
MRR: So you're still seek
B: I'mstilltrying tobe comforfable Buti'm
mostcol able when|'mhearingreally
loud music blasting In my ears. That's
when | feel the most spiritual. What hap-
pens Is you don't have any sense of
separation of yourself as a person in the
universe. There's this loud stuff blasting In
your ears and you're standing next to this
ﬁemon and there’sloud stuff blasting info
is ears, and you're both getting blasted
and feeling the same thing and you can
achleve this orgiastic france—no se @o
ration, oneness. You get worked up info
this frenzy and it's like masochistic sym-
blosls. Just let yourself go into the music
and let It take you over and all of a
suddenthere’sno separatenessoralone-
nessorme andyou—there’'sjusta “thing”,
this blaring, blasting nolise...
MRR: Technological tribal alienation...
B: Exactly. So miusic Is a way to achieve
this state. And punk rock does It redlly
well. Different socletles use different
. Uke gospel muslc, these %ws
achleve a hypnotic state where all they

all teel the spirit of Jesus, going nuts and
dancing and sweating, speaking in
tongues. They work themselves Into thi
orgiastic state. I's the same thing in the
pit at a punk rock show., or in African o
primitive religions with different rituals.
Some guys probably get the same thing
at the Super Bowl, that basic human
desire to feel not separate, not to feel
part of a mob either, but not fo feel
yourself at all—to lose yourself. That's a
spiritual experience, and can be|
achieved in microcesm through punk
rock. And then you goback fo work orgo
home and say "What did | just do?"
MRR: It's pretty remarkable fo me—given|
the young average age of people In the
scene today—that there are any olde
people who are sfill spiritually or artisti-|
cally stimulated bz what’s going on, ye
you seem to be able to be able to both

et something and give something

:The age of punks Is really lr:ungt but |

was real young when | started, as was
Greg and Jay and Peter, and | don’
know if there's any fundamental differ
ence between how | was then and the
arenow...lcan’t tell, and lwas pretty out-
of-it back then. But llove punk rock, it si
my blood, I'll probably keep doing thi

until I'm redally cld, | don't know or until

do that. But punk is cne wcy | found to
articulate and achieve an experience

body feel the same way. | can

same thing from Percy Sledge.

that stuff up, but there’'snothing quite like

Eeh‘ing on stage and cranking our old
ad Religlon tunes—it's fun, the guys in

the band are my igood friiends that I've

known for a long time. There are proba

bly pecple In Bulgaria who get the same|

feeling from accordian music and work|

themelves up. go nuts over it, and it’

redlly punk to them.

MRR: Are there any books that you mlgh

recommend for people to check out?

anyway, .
don’t want to tell people what to read
but | will tell you what books I was reading|
that influenced the album, A lot of]
Dostoevski—'Suffer,” the whole concep
comes from how.Dostoevskl felt that sub-
limation and catharsis can be achieved|
through suffering. how one can’t reall
come without other. Almost all his
books have that central theme. It's no
that suffering Is bad, It's like you suffe
and come out the other side purified
purged. I'm not saying you have to
lashed or something, buf whatever It Is—
If our glrifriend eqaves you, you're
suffering...It's emotional pain. In all those

books he deals with that, like *Crime And
Punishment,” *Possessed,” "Brothers Kar
amazov,” “The Idiot”...all those are real
great. | think my favorites are *The Broth
ers Karamazov® and “The Idiot”, b
probably the one to start with would be

Crime And Punishment.” | think they're)
really punk!




